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LATE GERMAN GOTHIC SCULPTURE 


AVARIA was, from early times, a center of high culture. 

It was divided into Oberbayern and Niederbayern, Upper 
and Lower Bavaria; the former extends, with broad, flat up- 
lands, into the high mountains which its southern boundary 
includes, while Niederbayern, to the northeast, comprises the 
low hills and valleys which form the Danube basin from Kel- 
heim to Passau. 

Not until the late fifteenth or early sixteenth century did 
Munich begin to exert the role it now plays and then only in a 
narrow, local sense. In Niederbayern and in sections of Ober- 
bayern, Landshut far outstripped Munich in power and influ- 
ence till the early decades of the sixteenth century, and to this 
day Landshut has retained the proud aspect of its prime. 

The influence of Landshut extended far. The Chiemgau, in 
southeast Oberbayern, with its lakes, forests, and gently rolling 
agricultural lands drained by the river Inn, belonged, from a 
religious standpoint, to Salzburg, or more precisely, to its suf- 
fragan bishopric, Chiemsee, so called from the lake of that name. 
Yet here the architectural influences in the fourteenth and fif- 
teenth centuries came from Landshut or Burghausen. Even 
Salzburg called Hans Stethaimer, builder of the Martinskirche 
of Landshut, to build the majestic choir of its Franciskaner 
church. 

It is the more remarkable, then, that, sculpturally, the influ- 
ence of Landshut did not extend into the Chiemgau. Instead, 
in the late fifteenth or early sixteenth century, the Chiemgau 
and Landshut each developed an individual school of Bavarian 
sculpture. In Landshut and near-by Moosburg, Hans Lein- 
berger, one of the greatest personalities in the line of German 
sculptors, incorporated the spirit of his milieu in his work. His 
is the sophisticated, nervous, aristocratic art of city and of 
court. In the Chiemgau an unknown sculptor, the Master of 
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Rabenden, called so from the village where his most complete 
work, an altar, is preserved, expresses the calm, homely, simple 
and direct art of the land. 

Recently, the Cleveland Museum secured at the Schuster 
Sale’ a crucifix by Hans Leinberger and a Pieta by the Master of 
Rabenden, works which rank among the most important pro- 
ductions of these artists. 

Certain works by both sculptors can be accurately dated: 
Leinberger’s altar at Moosburg was finished in 1515 according 
to documented payments; his Polling Madonna is dated from 
documents, 1527. The altar by the Master of Rabenden cannot 
be later than 1515, the year one of its donors died, and, stylis- 
tically, it cannot be earlier than 1510. So both artists were 
working at the same time, with the Master of Rabenden prob- 
ably slightly antedating Leinberger. 

The Pieta by the Master of Rabenden? can be called the 
masterpiece of that artist. It is perfectly preserved, with its 
original polychromy almost intact. Compared with the artist’s 
work in Rabenden,*? Obing,* Munich,° and Berlin,® the Cleve- 
land piece has a largeness of style, an elaboration yet simplicity 
of composition which pass beyond the style of the Master’s 
other works. It has a calm restraint, but, while it goes far, it 
never reaches the psychological penetration of Leinberger’s 
work. The faces have nobility, with none of the sentimentality 
which mars certain of the other sculptures by the Master of 
Rabenden. Although the Pieta stems from the Gothic tradition, 
the drapery moves with the restless movement of the sixteenth 
century and the almost classic and realistic handling of the 
figures foretells the coming Renaissance. 

The work of the master has marked individualities: broad 
facial type; large, well-made nose; slightly pouting mouth and 
parted lips showing the teeth; knobby chin; long curling locks 
or curled ringlets. Hands and feet are emaciated, joints strongly 
marked, nails, wrinkles, veins realistically indicated. Fingers are 


1 Sammlung Georg Schuster (Julius Bohler, Miinchen), Nos. 78, 94 and Pls. 30, 36; see also 
Hubert Wilm, Die Sammlung Georg Schuster (Miinchen, 1937) p. 41, Nos. 51, 58 and Pls. 28, 
29, 33- 

2 Philipp Maria Halm, “Der Meister von Rabenden und die Holzplastik des Chiemgaues,” 
Jahrbuch der Kéniglich Preussischen Kunstsammlungen, Vol. 32 (1911), pp. 59-84- 

3 Halm, Op. Cit., Figs. 1, 2. 

4 Halm, Op. Cit., Figs. 3, 4. 

5 Halm, Op. Cit., Figs. 6, 7, 8, 9, 11, 12, 13. 

6 Halm, Op. Cit., Pl. opp. p. 64. 
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usually parted, the little finger slightly crooked, third finger 
tensely pressed in, thumb spread and improperly articulated. 
The drapery is well handled; an unusual effect is obtained by 
using rounded, parallel folds with sharp angle between, which 
effect appears in a most developed way on the Cleveland piece. 
Yet, with this realism, which was so well adapted to his public, 
the artist never lost the full completeness of his sculptural 
conception. 

The new accession by Leinberger is far more profoundly 
handled. The Christ hangs on the cross, his body bowed for- 
ward, his feet thrust down in a supreme agony. It is almost the 
end. The last breath hovers on his lips. The living body is 
about to consummate its greatest sacrifice. The drapery moves 
diagonally, in rapid movement, across the body. It flickers as if 
in a last and violent protest against the calm acceptance of His 
destiny. Here a truly outstanding sculptor has lifted the modest 
material of his craft out of the realm of mere representation 
into the realm of a great conception. 

There are other crucifixes by the master: the figure high on 
the Moosburg altar, finished in 1515, the similarly dated crucifix 
from Erding, the weathered wall crucifix in Moosburg, the tiny 
crucifix’ in Berlin, of about 1520. In the Moosburg and Erding 
pieces the scale is much greater, the monumental size having 
been calculated to carry from a height. These sculptures do not 
have, therefore, the almost minutely modeled surfaces of the 
Cleveland piece. The legs of the Moosburg figure are heavier, 
though this is not true of the Erding piece; in both, the down- 
ward thrust is less dramatic. The tiny Berlin crucifix is also 
notably lacking in dramatic quality. The Cleveland head, 
dropped to the shoulder in almost complete profile, reaches a 
poignancy of expression achieved by none of the other three. 

It is this poignancy of expression in head and in body, plus 
the modeling of the body, which dates the Cleveland acquisition 
by connecting it with two of the greatest of Leinberger’s con- 
ceptions—the “Man of Sorrows” in St. Nicola, Landshut, of 
about 1520-25, and the similar figure in the Deutsches Museum, 
Berlin,” which may be dated as late as 1530. Allowing for the 
difference due to the unpolychromed surfaces of the Cleveland 


1 Bildwerke des deutschen Museums, Vol. IV (E. F. Bange), p. 49, No. 7082 and E. F. Bange, 
Die Kleinplastik der deutschen Renaissance in Holz und Stein, P|. 38. 
2 Adolf Feulner, Die deutsche Plastik des sechzehnten Fahrhunderts (Minchen, 1926) p. 58, Pl. 66. 
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piece, in the three, face, beard, hair are almost identical. A 
comparison of the face of the Cleveland accession with that of 
“St. James the Less,” National Museum, Munich, also dated 
1520-25, confirms this attribution of the Cleveland crucifix to 
Leinberger’s late work. The most minute particularities, such as 
the deeply modeled drapery, with inner surfaces hollowed in care- 
fully felt depressions, also connect the Cleveland Christ with the 
Munich “St. James” and the Landshut “Man of Sorrows.” 
WILLIAM M. MILLIKEN 


SIX DRAWINGS FROM THE LIFE OF PULCINELLA 
BY THE YOUNGER TIEPOLO 
Call me a hunchback? call me a clown? 
I turned the universe upside down! 


And where is the law or love or chain 
That can’t be broken by nerve or brain? 


Such is the boast of “Punch: The Immortal Liar”? as related 
by Conrad Aiken in his long poem on Pulcinella, the popular 
figure of the commedia dell’ arte; such is the character of Punch 
of “Punch and Judy.” The legend of this braggart has always 
had popular appeal and has been woven in and out of the 
episodes of the commedia dell’arte and has furnished the brutal 
realities of English puppet shows or the “Guignols” of the 
Jardin de Luxembourg. Ever since the sixteenth century when 
he appeared in the commedia, Pulcinella has figured in art, 
poetry, and the ballet*; according to legends he was known 
even in Roman times in farces. In the late eighteenth century 
this mythological figure appealed to Giovanni Domenico 
Tiepolo—the Younger Tiepolo—who used him as a symbol for 
the waywardness and whimsicality of humankind. As the artist 
of the comic strip today chronicles the foibles and weaknesses 
of his fellow men, so Tiepolo recorded the petty wickednesses 
of his contemporaries through the figure of Pulcinella, whom 
he portrayed in multiple forms and in every conceivable humor 
of life. 


Besides various easel pictures’ devoted to the incidental 

1 Conrad Aiken, “Punch: The Immortal Liar,” from Selected Poems (New York: Charles Scribner’s 
Sons, 1929). 

2“Ta Vie os Polichinelle” by Madame Fauchier-Magnan. The libretto is based on the Domenico 
set of drawings. 

3 See Daniel Catton Rich, “Laocoén and Punchinello,” Parnassus, Vol. X, No. 2 (February, 
1938), p. 5; and catalogue of Loan Exhibition of Paintings, Drawings and Prints by the Two 
Tiepolos: Giambattista and Giandomenico (The Art Institute of Chicago, February 4 to March 6, 
1938). 
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doings of Pulcinella, and the half dozen frescoes by Domenico 
done for his villa at Zianigo and now happily preserved from 
destruction at the Ca’ Rezzonico in Venice,’ Tiepolo designed 
a series of one hundred and three sepia sketches, originally 
probably in book form, with the purpose of serving as a guide 
for a future book of etchings for popular consumption. From a 
scrutiny of the individual pages of this book of drawings may 
be gathered a picture of eighteenth-century Venetian life: on 
the one hand, the everyday facts of that existence, the Venetians 
in their shops, in society, involved in troubles, indulging in 
amusements; on the other hand, the almost sinister story under- 
lying this veneer of activity, the vicissitudes and the unchecked 
reactions of the human psyche, with the attendant and often 
bitter results. 

In the story followed by Domenico, Pulcinella is born from 
a turkey’s egg and grows up in the surroundings of villa life 
along the Brenta. He takes part in all the current doings of the 
times and plies trades such as those of barber, tailor, merchant, 
doctor, and so forth. He falls in love, marries, and acquires 
riches; he acts in the circus, hunts, poaches, and plays games, 
always surrounded by masked comrades who may be the 
personifications of his various moods. After numerous vicissi- 
tudes, he dies, subject to punishment, and finally, his shade 
appears to taunt his persecutors, an allusion perhaps to the 
carnival spirit of Venice which never dies. 

There exists no specific text for the Pulcinella story which 
might serve as a basis for any particular version. As with all 
popular legends, the tales were the current property of any con- 
temporary; and so Tiepolo, armed with the popular traditions, 
could evolve his own version by adroitly furbishing the details 
wherever he saw fit, adding his own comments and humor 
where he desired, even taking actual details of drawing from 
his father’s work. 

As late as 1921, these hundred and three drawings, plus the 
title page bearing the inscription, “‘Divertimento per li regazzi,” 
were together. They have since been very widely dispersed. Six 
were purchased in the year 1937 for the Museum drawing 
collection through the income of the J. H. Wade Fund. These 
six have remained together as a group since the original dis- 


1 Giulio Lorenzetti, Ca’ Rezzonico (Per I Tipi di Carlo Ferrari Venezia, 1938, XVI), p. 60, and 
Pls. IX, XI, XXXVI, XXXVII, XXXIX, XLI, XLII, XLIII. 


47 


' 
i 
7 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


persal, although they have no particular narrative connection. 

The first of the Museum group, designated as No. 20 on the 
margin of the drawing, shows Pulcinella playing bowls with 
others of his persuasion—all uniformly masked and wearing 
sugar-loaf hats and smocks—and with Venetian youths, some 
barefooted, some with tall hats and cloaks, and some with 
tricornes. In the next drawing, No. 33, Pulcinella is being taken 
into custody by the constabulary, while among the onlookers 
are his other selves. The third drawing, No. 35, already referred 
to, shows Pulcinella in court standing before the magistrate and 
being unmanacled by an attendant after having been pardoned 
through his own efforts, as is evident from the writing on a 
clerk’s document, “Grazia a Punchinella.” In the fourth, No. 78, 
he and his fellows appear as cattle merchants, and having found 
some prospective customers, are trying to barter a steer. In 
No. §4 Pulcinella and his kin gather faggots in the countryside 
adjacent, with the Dolomites in the background; and in the 
last, No. 74, he is seen with six other figures watching a rain- 
storm on a sultry day. In this one, all are facing back to front 
and some are standing under umbrellas. 

These drawings are exceedingly impressive in the original, 
large and brilliant with marked contrasts of the light and shadow 
in the washes. The scenes are full of action, and in every case 
the compositions show Domenico’s talent for infinite variety. 
In “The Game of Bowls” the use of a wide semi-circular group 
of figures against a long, flat wall is an unusual and distinctive 
treatment. In “Pulcinella in Custody” the figures are shown 
closer to the onlooker and the composition is less elaborate, yet 
the hurry and shuffle incidental to the marching away of the 
culprit is very evident. In the “Gathering Faggots” the activity 
is again emphasized by the arrangement of the composition, 
and it is in strong contrast to the sultry languidness apparent 
in “The Spring Shower.” 

Though his lifetime was devoted to ceiling decoration— 
billowy piles of Olympic clouds and masonry in the grand 
manner of his father, Giovanni Battista—Domenico in these 
drawings was able to transform this style to suit the exigencies 
of whimsical narration.’ If, as is often pointed out, the highest 
manifestations of art transcend subject, it is also paradoxically 


1 Domenico signed all his drawings in order to assure the identity of his work. 
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true that in such cases as the Pulcinella drawings the story can 
be the life and soul of greatness in art. HENRY S. FRANCIS 


PADEREWSKI RECITAL 


The piano recital by Ignace Jan Paderewski, sponsored by 
The Cleveland Museum of Art, and under the direction of 
Mrs. Emil Brudno, has been postponed to Sunday afternoon, 
May 28, 1939, at the Public Music Hall. People holding tickets 
will have the opportunity of making the exchange a week before 
the sale is open to the general public, after April 24. For in- 
formation and reservations call The Korner and Wood Com- 
pany, CHerry 5805. 


CALENDAR FOR APRIL, 1939 


Saturday 1. 2.00p.m. Young People. Tapestries and How TheyAre Made. 
Illustrated with films and slides. Dorothy T. 
Van Loozen. 

Sunday 2. 3.00p.m. Laces. Dorothy T. Van Loozen. 

3-45 p.m. Great Bible Stories in Art. Lecture with slides by 
Lois Gilbert, Instructor, The Cleveland Museum 
of Art. 

3.45 p.m. Story Hour. Five Hundred Hats, a modern fairy 
tale of medieval England. Viola S. Wike. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

Wednesday 5. 8.15 p.m. McMylerOrgan Recital. Professor Fritz Heitmann, 
Organist, The Berlin Dom, Berlin, Germany. 

Friday 7. 8.15 p.m. El Greco as Mystic and Modern. Stephan Bour- 
geois, Lecturer, New York. 

Saturday 8. 2.00p.m. Young People. Play: Charlotte Chorpenning’s 
“The Emperor’s New Clothes.” Federal Theatre 
for Youth. 

Sunday g. 3.00p.m. Medieval Art. Ann V. Horton. 

3-45 p.m. Filmic Poetry, a lecture with films. Bertelle M. 
Lyttle, Cleveland. 

3-45 p.m. Story Hour. The Boy Who Discovered the Spring. 
Story of Easter. Nathalie W. Anderson. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

Thursday 13. 3.30p.m. WHK. Magic and Superstition in Ancient Egypt. 
Lois Gilbert. 

Friday 14. 8.15 p.m. Program of Chamber Music. The Walden String 
Quartet, Cleveland. 

Saturday 15. 2.00p.m. Young People. Costumes Old and Costumes New. 
Demonstration by the Costume Club, Museum 
Members’ Children, directed by Rita Eyerdam. 
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3.00 p. m. 


3-45 p-m. 
3-45 p- m. 


5.15 p.m. 
Friday 21. 8.15 p.m. 


Saturday 22. 2.0op.m. 
Sunday 23. 3.00p.m. 
3.00 p. m. 
3-45 Pp. m. 
3-45 Pp. m. 


5.15 p.m. 
Thursday 27. 3.30p.m. 


Friday 28. 8.00p.m. 
Saturday 29. 2.00p.m. 
Sunday 30. 2.00p.m. 
3.00 p. m. 
3-45 P- m. 
3-45 
5-15 p.m. 


Gallery VII 
Gallery IX. 


Gallery X . 
Gallery XVI . 


Ground Floor Corridors 


Children’s Museum . 
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Sunday 16. 3.00p.m. WITAM. Rembrandt and the Dutch Tradition 


of the Seventeenth Century. Paul B. Travis. 
Drama of America—Photographs from the Farm 
Security Administration. Marguerite M. Smith. 
Motion Picture Program. To be announced. 
Story Hour. Philae, Pearl of Egypt, a fairy tale 
of Old Egypt. Marguerite B. Greenwood. 
McMyler Organ Recital. Arthur W. Quimby. 
Pastimes of Ancient China. Colored shadow plays 
with music. The Red Gate Players, New York. 
Young People. A Chinese Shadow Play: The 
Spider and the Dragons. The Red Gate Players. 
WTAM. Drama: James Russell’s “Rodin.” Mem- 
bers of The Play House. 

Oriental Art. Margaret Fairbanks. 

Music of Johann Sebastian Bach. Students and 
Faculty of the Conservatory of Music, Baldwin- 
Wallace College, Berea, Ohio. 

Story Hour. Good Russian Salt, a Russian fairy 
tale. Told and illustrated by Lois Gilbert. 
McMyler Organ Recital. Arthur W. Quimby. 
WHK. Rembrandt and the Dutch Tradition. 
Margaret Fairbanks. 

Film: Flickers from Yesterday’s Screen. 

Music for Children. Children of The Cleveland 
Institute of Music, under direction of Marie 
Martin. 

WTAM. Recital by Students and Faculty of the 
Conservatory of Music, Baldwin-Wallace College. 
American Indian Room. Ruth F. Ruggles. 

The McKee Jungle Gardens in Florida. Motion 
picture program with comments by Arthur G. 
McKee, Cleveland. 

Story Hour. Children admitted to the Auditorium. 
Film: The McKee Jungle Gardens in Florida. 
McMyler Organ Recital. Arthur W. Quimby. 


EXHIBITIONS 


- Recent Accessions in Sculpture. 
- Laces from the Museum Collection (through 


April 16). 


. The Drama of America—Photographs from the 


Farm Security Administration (through April 19). 


Lucas Van Leyden and His Contemporaries 


(through April 2). 
Rembrandt and the Dutch Tradition of the Seven- 
teenth Century (opens April 4). 


. Drawings by Members’ Children (opens April 4); 


Prints of John Marin. 


. Architectural Models Made by Students. 
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THE SPRING SHOWER 
Drawing 
Giovanni Domenico Tiepolo, Italian, 1727-1804 
Purchase from the J. H. Wade Fund, 1937 


THE GAME OF BOWLS 
Drawing 
Giovanni Domenico Tiepolo, Italian, 1727-1804 
Purchase from the J. H. Wade Fund, 1937 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
Henry GEORGE DALTON 
Epwarp BELDEN GREENE 
JouN Huntincton Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE LEONARD C. HANNA, JR. 
CHESTER C. BOLTON Joun H. Horp 
Haroip T. CLarkK WILLIAM G. MATHER 
M. Coe LAURENCE H. NorToNn 
Henry G. DALTON’ Mrs. FRANCIS F. PRENTISS 
Epwarp B. GREENE Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Haroitp T. CLARK Epwarp B. GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex officio 
Henry G. DALTon LEonarD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. CoE Leonarp C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Louis D. BEAUMONT H. M. Hanna 
E. S. BurKE, Jr Epwarp S. HARKNESS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. HENRYW.CANNON Mrs T. P. HOWELL 
WILLARD M. CLapp Mrs. ALBERTS. INGALLS 
Henry Hunt CLarK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNSON 
Mrs. CHARLES E. DENNEY ALFRED KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST Woops KING 
Paut L. FEIss Mrs. MALCOLM L. McBrIDE 
WALTER L. FLory Amos B. McNairy 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
SALMON P. LE Louts RORIMER 

Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLara E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
European Representative Haro_tp W. PARSONS 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRary 

Assistant in Membership EpitH BurRrous 

Assistant at Sales Desk Fora E. Harp 
In Charge of Publicity Daisy W. WARNER 

Assistant in Publicity ELoIsE BENEDICT 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp Ho tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LouIse BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. WICKS. 
Secretary for Administration 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. Si_t. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, Miss 
ALBAUGH, Mrs. CUMMINGS, Miss DoyLe, Miss 
REINHARDT, Miss STUNTZ. 


Ipa LEE ROGERS 


GIFTS TO THE MUSEUM 
The Directors will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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